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Syncopation 

Interestingly, when syncopated, upbeats create a rhythmical effect typically 

associated with this particular genre. Syncopation shifts the accents of the meter 

resulting in a displacement of accents. This can almost be found in any Heavy Metal 

song.  The vocal melodies are almost always syncopated, even if the music is regular. A 

great example would be Black Sabbath’s Paranoid (Paranoid, 1971) shown in figure 27. 

 
Figure 27: Paranoid - Black Sabbath 

Judas Priest’s Electric Eye (Screaming for Vengeance, 1982) and Ozzy 

Osbourne’s I Don’t Known (Blizzard of Ozz, 1980) also feature a syncopated vocal line 

over a regular accompaniment (Figures 28 & 29). 

 
Figure 28: Electric Eye - Judas Priest 

 
Figure 29: I Don't Know - Ozzy Osbourne 
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AAAA		

AAAA is the simplest form of all; it is based on the repetition of a motif or riff. 

Figures 39 and 40 illustrates this form in Black Sabbath’s Paranoid (Paranoid, 1971) 

and Judas Priest’s Victims of Change (Sad Wings of Destiny, 1976) 

 
Figure 39: Paranoid - Black Sabbath 

 
Figure 40: Victims of Change - Judas Priest 

	

AAAB		

The last form AAAB is very similar the AAAA but with an altered ending. The 

following example in figure 41 is Fear of the Dark by Iron Maiden (Fear of the Dark, 

1992) 
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Appendix B: Highway Star Solo Transcription and Analysis 
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